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3.
BALTHASAR VAN DER AST

1593-1657
Dutch School

Balthasar van der Ast began his career as a pupil of his brother-in-law,

Ambrosius Bosschaert the Elder in Middelbourg. His father, a wealthy
merchant, had died when he was still a young boy and he moved in with his sister,
Maria, who had married Bosschaert. In 1619 he was elected a member of the Guild
in Utrecht and later in 1632 of Delft. He received citizenship of Delft a year later
(considered a great honour at the time) and he is mentioned a second time in the
town’s records in 1656. He married Margrieta Jans van Buijaren in February 1633
and the couple had two children. The family remained in Delft throughout his
lifetime,

Together with members of the Bosschaert dynasty he was to become the most
important exponent of still life painting in Middelbourg in the early years of the
seventeenth century. He painted a great number of works often depicting wooden
or stone surfaces. It was common for him to place the table surface or ledge
parallel with the edge of the picture on which the still-life objects were set out in a
row. His often deceptively complicated and elaborate compositions were actually
carefully constructed using relatively simple elements. His rarer small pictures with
shells and insects are executed with the delicacy of miniatures. It has been
suggested that he was the teacher of Jan Davidsz de Heem as well as Ambrosius
Bosschaert the Younger and Johannes Bosschaert.

Examples of the artists work can be found in most major institutions around the
world.

A Still Life of Pears, Peaches, Grapes and Quinces in a Basket. An unusual
container in the form of a Gourd and other Fruit rest on a draped Ledge

Qil on Panel
283/4 x 411/4 inches (73 x 105 cms)
Signed












5.
NICHOLAS BERCHEM

1620-1683
Dutch School

Nicholas Berchem began his career as a pupil of his father Pieter Claesz, the famous still-life painter. At
an early age he became apprenticed to Jan van Goyen and later worked with Claes Moyaert, Pieter de
Grebber and Jan Wils. It was really the landscape painter Jan Baptiste Weenix who became his true mentor and
later he was also to become his father-in-law.

In 1642 he was elected to the Guild in Haarlem and married Catrijne Claes de Groot in 1646. In around 1650
he travelled around Westphalia with his contemporary, Jacob van Ruisdael. Drawings by Berchem are testament
to this. Although no documentary evidence exists, it is strongly assumed he went to Italy soon after this sojourn.
His style changed around this time, becoming more personal and began to include the warmer tones so prevelant
in his Italianate landscapes. At an early stage in his career his paintings were much appreciated and sought after.
High prices were often recorded for his paintings in public auctions, both in the 18th and 19th centuries.

Berchem presumably returned to Haarlem by 1653 when he is again documented in the city. He finally left
Haarlem in 1677, moving to Amsterdam, possibly to gain more patrons. He died there in 1683.

Nicholas Berchem supplied the staffage in numerous paintings by many artists including Cornelis Poelenburgh,
Gerrit Dou, Johannes Glauber, Isaac de Moucheron, Jan Baptist Weenix and Jacob van Ruisdael. Amongst his
pupils were Karel du Jardin, Hendrick Mommers, Willem Romeyn, Jacob Ochtervelt and Pieter de Hooch

Museums where examples of the artist’s work can be found include:

Amsterdam (Rijksmuseum), Berlin, Bordeaux, The Hague, St. Petersburg, Karlsruhe, London (National Gallery)
and Paris (Louvre).

Hippocrates visiting Democritus

Oil on Canvas
261/2 x 32 inches (67.5 x 81.4 cms)
Signed

PROVENANCE: D.N.A.Z; sale, The Hague, 24th November 1744, lot 82 (sold 60 florins)
Johan van der Linden van Slingelandt, Dordrecht, by 1752;
sale, Yver and Delfos, Dordrecht, 22nd August 1785, lot 15 (unsold) and subsequently offered under the
same name;
sale, Lamme, Rotterdam, 12th November 1827, lot 1 (350 florins to van den Berg);
M. Piérard, Valenciennes; sale, Laneuville and Le Roy, Paris, 20th March 1860, lot 5 (sold 1,000 francs);
Baron Perier Gravenstein;
Baron Johan von Puthon, Vienna;
E. Hirschler, Vienna;
Gaston Ritter von Mallmann, Blaschkow, by 1902;
sale, Lepke, Berlin, 12th June 1918, lot 136

LITERATURE:  Descamps, ‘Vie des Peintres’, II
T. von Frimmel, ‘Geschichte der Wiener Gemildesammlungen’, I, p.57
H. Voss, ‘Cicerone’, 1
‘Catalogue of the Royal Collection in the Hague’, 1914, p.230
W. Stechow, ‘Zwei Darstellungen aus Hippokrates in der Hollandischen Malerei’, Oudheidkundig
Jaarboek, IV, 1924, pp. 34-8
C. Hofstede de Groot, “Hippocrates op bezoek bij Democritus. Schilderijen door Backer, Berchem en
Moeyaert”, ‘Nederlandsch Tijdschrift voor Geneeskunde’, 1925, pp. 3ff
C. Hofstede de Groot, ‘Verzeichnis der Werke’, ets. [X, Paris, 1924, pp. 65-6, no.56
B. Broos, ‘Hippocrates bezoeckt Democritus boor Pynas, Lastman, Moeyaert en Berchem™ in ‘Kroniek van
het Rembrandthuis (1991)2°, pp. 16-23,ll. 2
P. Schoon & S. Paarlberg a.o. ¢ Greek Gods and Heroes in the Age of Rubens and Rembrandt’,
Athens/Dordrecht, 2000, cat. no. 3, pp. 162-163

EXHIBITED: Athens, National Gallery, ‘Greek Gods and Heroes in the Age of Rubens and Rembrandt’, 28th Sept
2000 - 8th Jan 2001
Dordrecht, Dordrechts Museum, 3rd Feb - 21st May 2001





















8.
ALEXANDRE HYACINTHE DUNOUY

1757-1841
French School

lexandre Dunouy was born in Paris in 1757 and began his career under the
tutelage of the painter Briand. He was to become an exceptionally gifted
landscape painter. He travelled to Italy and executed numerous, beautiful
landscape compositions in and around Rome and Venice. It is likely he met Jan
Hackert and Henri de Valenciennes during his travels as his work suggests some
influence of these two painters. Upon his return to France he was charged by Louis
XVIII to oversee an important scheme of decorative works for a number of palaces
including Fontainbleau. Dunouy was to exhibit regularly from 1791 until 1833 at
the Paris Salon and was to receive Medals of Honour in 1819 and again in 1827.

From 1783 until 1789 he was to reside in Naples and from 1810 until 1815 he
received numerous commissions from Caroline Murat, who became an important
patron.

Dunouy was also an accomplished engraver, executing over thirty engravings after
his paintings and drawings.

Museums where examples of the artist’s work can be found include:

Cherbourg, Compiegne, Epinal, Lyon, Orleans, Paris (Musée Marmottan and
Musée Carnavalet), Stockholm and Versailles

Figures resting and conversing in the Roman Forum near the Temple of
Antaneus and Faustino

Oil on Canvas
273/4 x 381/4 inches (70.5 x 97 cms)

PROVENANCE:  Private Collection, Bilbao, Spain












10.
JACOB FOPPEN VAN ES

¢.1596-1666
Flemish School

reference to him is in 1617 when he is became a Master of Antwerp. (He was
nally elected a member of the Guild of St. Luke in 1645). By 1618, a year later
he had already married Joanna Claessens and started a family. He eventually had
seven children, all baptised in Antwerp, and it is of interest to note that he chose
artists like Jacob Jordaens, Cornelius Schut and Deodat del Monte to be
Godparents to them.

]]'acob van Es was born in Antwerp, probably in the year 1596, and the earliest
1

Van Es seems to have spent his whole working life in Antwerp and we know that
he had several pupils — Jacob Gillis in 1621 and Jan van Thielen in 1623. His
paintings were much prized in his own lifetime and Rubens was known to have
owned two paintings by him. These appeared as lots 311 and 312 in the auction
held after Rubens’s death in 1640. Contemporary documents, in the form of
collection inventories in Antwerp, prove that other artists and collectors already
owned works by van Es in the seventeenth century.

The striking simplicity of van Es’ work draws him apart from his contemporaries.
His oeuvre displays a coolness that is missing from so many of the more elaborate
compositions painted by his fellow artists. His style is uniquely eye catching and
painted with great care and close attention to even the smallest detail.

Museums where examples of the artist’s work can be found include:
Brussels, Munich (Alte Pinakothek), Oxford, Stockholm and Vienna.

A Pair:

A Still Life of Grapes, Peaches and a Walnut, together with Plums in a Blue and
White porcelain Bowl, arranged upon a partly draped stone Ledge

A Still Life of Honey Melons, Grapes, Peaches and Walnuts, arranged upon a stone
Ledge

Oil on Panel
Each 131/4 x 18 inches (33.5 x 46 cms)
Signed

PROVENANCE: Spanish Private Collection since the late 19th Century
























14.
CORNELIS VAN HAARLEM

1562-1638
Dutch School

Cornelis van Haarlem was born into a wealthy family from Haarlem. During

the Spanish siege of Haarlem his parents abandoned the city when he was
only 10, leaving both the house and their son in the care of Pieter Pietersz, who
was to become Cornelis’ teacher.

In 1579 he travelled to France, but was to get no further than Rouen due to an
outbreak of the plague. Sometime later he is recorded as living in Antwerp where
he joined the studio of Gillis Coignet. He remained here for only a year, returning
to Haarlem in 1580. In 1584, together with Karel van Mander and Hendrick
Goltzius, Cornelis helped to found the Haarlem Academy in 1584.

In 1603, he married Maritgen Arentsdr Deyman who, in her own right, had
considerable wealth. Later he was to father an illegitimate daughter who ultimately
was to become the mother of Cornelis Bega. Frustrated with the arcane systems
governing the Guild of St. Luke, he joined the Catholic Guild of St. Jacob in 1626.
In 1630, he rejoined the St. Luke Guild revising its structure, conferring a higher
status on the role of art and artists in 17th Century Haarlem.

Known mostly for his elaborate mannerist paintings of mythological, biblical and
historical subjects he gained many important commissions for the town of
Haarlem. His later paintings are characterised by their smaller scale and a greater
concentration on genre subjects. He was greatly admired in his own lifetime for his
painting of nudes, skill in foreshortening and dramatic compositions. His renown
influenced a great number of contemporary artists and his teaching in the
Academy continued this tradition. His paintings are almost all signed and dated
with his characterisitc monogram.

His works can be found in most major institutions around the world.

Two Men smoking in an Interior

Oil on Panel
121/2 x 10 inches (31.5 x 25.5 cms)
Monogrammed and Dated 1636



15.
BARTHOLOMEUS VAN DER HELST

1613-1670
Dutch School

artholomeus van der Helst was the son of a Haarlem innkeeper, but moved to

Amsterdam as a young boy. It is probable that he was apprenticed to Nicolaes
Eliasz Pickenoy, as his early portraits show his influence quite strongly. Van der
Helst absorbed many of the influences surrounding him in Amsterdam and his
early portraits reflect not only his possible master but also Rembrandt. His
reputation grew rapidly and in 1636 he married Anna du Pire and three years later
he received the prestigious commission for the Kloreniersdoelen (now in the
Rijksmuseum).

Van der Helst became known as one of the leading portrait painters of his day. He
imbued his sitters with an arrogance and self assuredness that suited his patrons
well. Stylistically he matured throughout his life, gaining a more fluent and assured
brushstroke as he mastered his art. In parallel to this his treatment of costume
became more and more detailed.

His marked ability to successfully arrange large group portraits into a single
compostion inspired various government institutions and some important societies
to entrust commissions to him.

Museums where examples of the artist’s work can be found include:

Amsterdam (Rijksmuseum), Antwerp, Brussels, Edinburgh, Florence, London
(National Gallery and Wallace Collection), The Hague, Paris (Louvre), Rotterdam
and Vienna (Kunsthistorisches Museum).

A Portrait of a Gentleman, bust length, in a black embroidered Jacket and a Ruff

Oil on Panel
30 x 26 inches (76.2 x 66 cms)
Signed













































22.
CLAESZ MOLENAER

¢.1630-1676
Dutch School

laesz Molenaer was an important Haarlem landscape painter and in 1651 was
elected a Member of the Guild of that town.

He specialised entirely in landscape painting and his early work shows the
influence of Jan van Goyen. Later on, as his painting matures he shows more of
the influence of Jacob van Ruisdael, his contemporary and fellow Haarlem artist,
especially in the treatment of water and woods.

Molenaer was known, especially for his winter scenes with skaters which again
illustrate his debt to Ruisdael and Isaak van Ostade. He is also known for his
summertime views and peasant scenes around villages and taverns. He was
particularly successful at depicting everyday life activities in the Dutch country
communities.

His notable pupils were Nicolas Piemont and Thomas Heeremans.
Museums where example’s of the artist’s work can be found include:

Abbeville, Amiens, Brunswick, Cologne, Geneva, Le Havre, Leipzig, Nottingham,
Rotterdam, St. Petersburg, Stockholm, Stuttgart and Vienna.

A Winter Landscape with Skaters

Qil on Panel

191/2 x 251/2 inches (49.2 x 65.4 cms)

Signed

PROVENANCE: With John Mitchell, London in 1959
Private Collection, Texas
With Johnny van Haeften, London by 1987

LITERATURE: Burlington Magazine, February 1959
























26.
ADAM PYNACKER

1620/1-1673
Dutch School

dam Pynacker was born in Schiedam in 1620/21, spending the majority of his
life there and only moving to Amsterdam in 1661.

According to Houbraken, Adam Pynacker was supposed to have spent some three
years in Italy, circa 1645. His first teacher was probably his father, a glass painter
from Kerckhoven. Like his father, Adam was a wine merchant for a short while
and through this job he would have met the Delft artist Adam Pick who
encouraged him to start painting. Pynacker is recorded briefly in Delft between
1649 and 1657. In 1658 he married the daughter of Wybrand de Gheest and
converted to Catholicism. After twelve years in Amsterdam he returned to his
home town where he remained until his death. He specialised almost exclusively in
Italianate landscape painting, the primary inspiration being the work of Jan Both
whose paintings he is known to have studied. Pynacker also painted a number of
Mediterranean scenes, though these are seldom identifiable.

Pynacker preferred brighter colours to Jan Both, often introducing sharp blues and
reds rather in the manner of Nicholas Berchem. Pynacker’s most easily
recognisable characteristics are in his treatment of foliage and vegetation which
give some of his paintings an almost surreal effect. He closely observed and
meticulously rendered details of shiny, glossy and often wildly contorted trees and
plants, some of which are individually picked out by shafts of light in the
foreground. He is esteemed as one of the most imaginative and romantic of the
Dutch Italianate landscape painters.

Museums where examples of the artist’s work can be found include:

Amsterdam, Brussels, Budapest, Cologne, Copenhagen, Frankfurt, Florence,
London (Wallace Collection), Munich, Paris (Louvre), Rotterdam, St. Petersburg,
Stockholm and Vienna

An Italianate Landscape with Peasants

Oil on Panel
123/3 x 95/8 inches (31.5 x 24.5 cms)
Signed

PROVENANCE: Colnaghi Gallery, 1959, London
Private European Collection

We are grateful to Laurie Harwood who upon close inspection of this work suggests a date
of the early 1670’



27.
JOSEPH REBELL

1787-1828
Austrian School

oseph Rebell began his career as a pupil of Michael Wutky at the Academy of Vienna. In 1809
he travelled to Switzerland and onto North Italy and Rome in 1810. From 1813 to 1815 he
was the advisor to the Dresden art collector J.G. van Quandt. Through him he became the official
painter to consul Murat in Naples. It was in 1819 that he was made a member of the Guild of St.
Luke. Upon his return to Austria he was appointed director of the Belvedere Museum in Vienna
by Kaiser Franz I and later still he became the director of the Gemildegalerie des Kunsthistorischen
Museums from 1824 up to his death. Joseph Rebell died while on a visit to Dresden in 1828.

Rebell’s work is typical of the late baroque tradition of landscape in Vienna. His work is imbued
with the influence of the English and French artists in Rome and Naples as well as that of Claude,
Wutky and Josef Anton Koch. In contrast to his contemporaries, Rebell used details of real
locations with figures going about their everyday work. His well thought out compositions and
carefully chosen colouring stand out amongst his fellow Italianate artists.

Museums where examples of the artist’s work can be found include:
Chantilly, Moscow, Munich and Vienna (Belvedere)

A View of the Bay of Naples with Vesuvius in the Distance

Oil on Canvas
52 x 71 inches (132 x 180 cms)
Signed and Dated 1822

An Italianate Moonlit Landscape with Vesuvius

Qil on Canvas
521/2 x 70 inches (133 x 178 cms)
Signed

An Italianate Moonlit landscape

Oil on Canvas
521/2 x 70 inches (133 x 178 cms)
Signed and Dated 1822

PROVENANCE: Ex Coll. Fiirsten zu Lowenstein
Wertheim — Rosenberg, Schloff Bronnbach

The similar size of these three paintings and a missing fourth one points to a special commission for a
landscape or italianate room in the castle. The large size of the pictures, unusual in Rebell’s oeuvre, would
seem to confirm this.

The Harbour scene is very similar in its lighting effects to a picture in the Vienna Belvedere — “The Granatella
harbour near Portici’ (1819).






























31.
AUGUST FRANZ SCHELVER

1805-1844
German School

August Schelver began his career as a pupil of Heinrich Neelmeyer, the landscapist. Early in his
career he was fortunate enough to find several patrons who paid for his travels to Munich to
follow his studies. His first major commission, in 1833, was for a painting of the Battle of Hanau,
this painting was to make his reputation. He specialised in large military subjects carefully painted,
with excellent draughtmanship and colouring. Most of his pictures depict battle and military
subjects but he also executed market scenes, and hunting subjects. He paid particular attention to
the finer details of military uniforms and weaponry which enables us to identify his battle scenes
relatively easily.

He died in 1844 at an early age of 39. Thus his pictures are few and even in his own lifetime much
appreciated.

Museums where examples and the artist’s work can be found include:

Koenisberg and Munich

The Battle of Leipzig, 1813

Oil on Canvas
4012 x 57172 inches (102.9 x 146 cms)
Signed, Inscribed and Dated ‘..pincit Miinchen 1839’

A French Ammunition Cart being attacked during the Battle of Leipzig, 1813

Oil on Canvas
43 x 611/4 inches (109 x 155.5 cms)
Signed, Inscribed and Dated ‘..pinxit Miinchen 1840’

The Battle of Leipzig, also called the Battle of the Nations (Oct. 16-19, 1813) was a decisive defeat for
Napoleon, resulting in the destruction of what was left of French power in Germany and Poland. The battle
was fought at Leipzig, in Saxony, between approximately 185,000 French and other troops under Napoleon,
and approximately 320,000 allied troops, including Austrian, Prussian, Russian, and Swedish forces,
commanded respectively by Prince Karl Philipp Schwarzenberg, General Gebhard Leberecht Bliicher, General
Leonty Leontyevich Bennigsen, and the Swedish crown prince Jean Bernadotte. After his retreat from Russia
in 1812, Napoleon mounted a new offensive in Germany in 1813. His armies failed to take Berlin, however,
and were forced to withdraw west of the Elbe River. When the allied armies threatened Napoleon’s line of
communications through Leipzig, he was forced to concentrate his forces in that city. On October 16 he
successfully thwarted the attacks of Schwarzenberg’s 78,000 men from the south and Bliicher’s 54,000 men
from the north, but failed to defeat either decisively. The number of troops surrounding him increased during
the lull on the 17th, when Bennigsen and Bernadotte arrived.

The allied attack on the 18th, with more than 300,000 men, converged on the Leipzig perimeter. After nine
hours of assaults, the French were pushed back into the city’s suburbs. At 2 AM on October 19 Napoleon
began the retreat westward over the single bridge across the Eister River. All went well until a frightened
corporal blew up the bridge at 1 PM, while it was still crowded with retreating French troops and in no danger
of allied attack. The demolition left 30,000 rear guard and injured French troops trapped in Leipzig, to be
taken prisoner the next day. The French also lost 38,000 men killed and wounded. Allied losses totaled 55,000
men. This battle, one of the most severe of the Napoleonic Wars (1800-15), marked the end of the French
Empire east of the Rhine.









32.
PIETER SNYERS

1681-1752
Flemish School

ieter Snyers began his career as pupil of Alexander van Bredael in 1694 and
was elected a member of the Guild in Brussels in 1705. His oeuvre consists
mostly of detailed still life compositions with game, fish, fruit and vegetables often
displayed on market stalls. His flower pictures are much less common. On
occassion he painted thistle bushes with a bird’s nest, on a patch of forest ground,
with scattered flowers and fruit and bathed in a hard evening light.

Snyers was elected a member of the Guild of Antwerp in 1707 and it is after this
date that he was to execute some larger genre subjects with peasant fights in
extensive open landscapes.

In 1726 he married Maria Catharina van der Boven and it is thought that in the
following years he travelled to England where he completed several interesting
commissions of elegantly dressed gentlemen. The artist produced some engraved
works both after his own work and after the Old Masters. Most of his pictures are
signed.

Museums where examples of the artists work can be include:

Abbeville, Amsterdam (Rijksmuseum), Antwerp, Brussels, Liége, London
(National Gallery)

A Still Life with Dead Game hanging beside a stone Plinth in a Landscape

Oil on Panel
131/8 x 95/8 inches (33.5 x 24.5 cms)
Signed and Dated 1720

PROVENANCE: Dutch private collection

LITERATURE: G. Martin, ‘National Gallery Catalogues, Flemish School’,
London, 1970, p.240



33.
ISAAC SOREAU

1604-after 1638
Dutch School

Isaac Soreau began his career as a pupil of his father Daniel Soreau. He was born

in Hanau, a town near to Frankfurt, in 1604. Documentary evidence records
him here until 1626 when he seems to have left the town. It is not known, however,
where he went after this and where he died. He was to specialise in finely drawn
still life compositions and his style is closely formed upon the Antwerp tradition of
Osias Beert and Jacob van Hulsdonck, although his work is distinguished by a
more translucent quality. It centres itself on the depiction of fruit in bowls or
baskets, often placed on a wooden shelf, the grain of which is painstakingly
replicated. Absolute perfection of finish and intense clarity are distinctive of his
works on panel. His paintings are imbued with a graceful simplicity that set him
apart from the still life painters of this period. His choice of objects was restrained
and his bouquets of flowers display an elegance unique to Soreau.

Museums where examples of the artist’s work can be found include:

Hamburg, Schwerin and Stockholm

A Still Life of Tulips, Anemones, Irises, Carnations, Roses and other Flowers with
a Butterfly, in a Glass Vase on a Wooden Ledge

QOil on Panel
253/4 x 191/8 inches (65.5 x 48.5 cms)

PROVENANCE: Private Collection, Brussels




































39.
WILLEM VERELST

¢c.1710-1756
English School

Little is known of the early life of Willem Verelst but it is probable that he was

the brother of John Verelst (c.1698-1734). The Verelst family came from
Holland with the arrival of Simon Verelst who was to specialise in very finely
painted flower compositions as well as some excellent portraiture. Willem
specialised in portraits and conversation pieces. His major composition
commission was entitled “The Common Council of Georgia receiving the Indian
Chiefs’ of 1734-1735 (Dupont Museum, Winterhur, USA). Small scale portraits
became a speciality, the finest one possibly being the Gough family of 1741 at
Elvetham Hall, Hants. One of his most attractive female portraits is that of Kitty
Clive, a beautiful three-quarter length portrait of 1740, presently in the collection
of the Garrick Club, London.

A Barn Owl in a wooded Landscape

Oil on Canvas
25 x 30 inches (63.5 x 76.2 cms)
Signed and Dated 1736

This appears to be an extremely rare bird painting by an artist usually known for his
portraiture. It is unknown exactly why he chose to paint a barnowl. The most likely
explanation was probably a special commission from one of his many patrons.
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